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The Tracker Chronicles  

The Tracker Chronicles brings together two installations by Simon Ford and Colin 
Lloyd in an uneasy relationship, in two spaces – a public atrium and a gallery – within 
the University of Bradford. It plays with notions of power, the public and private, 
capital and nature. 

The Tracker Chronicles utilises an array of information gathering devices, 
surveillance technology, data collection, but also digital print and re-imagined objects. 
Live camera feeds and data streams are overlapped and interfered with. Movement is 
mapped across the public atrium space, occupied by a CCTV tower and a time-
traveling chandelier, which references The Arnolfini Portrait (1434) by Flemish 
painter Jan Van Eyck. 

As visitors enter the atrium space, they are immediately identified by the surveillance 
technology. Their outlines are detected, allowing a unique ID and other characteristics 
to be assigned to them. These images are simultaneously projected in the outlying 
Gallery II, resulting in shapes that resemble amorphous nation-states, along with 
randomly-selected data such as ‘bored time’, ‘desperate time’ and ‘jubilant time’. 
Meanwhile, birds sing, stocks rise and fall, sunspots flare, people watch and are 
watched, as images and data flow. 

There is a poetic collapsing here, of the objectified space and time of surveillance, 
into the subjective space and time of the lives of those surveyed. Doreen Massey has 
done much to refigure the way we think through these paradigms and The Tracker 
Chronicles continues that theoretical conversation. In For Space (2005) Massey uses 
the Spanish invasion of Aztec South America to explain how events are really always 
several different senses of cultural time and space crashing into one another, rather 
than simply the instrumental time of the west ‘coming in’ to organise a dis-organised 
space. This has been our default explanation of the history of imperialism, and 
Massey’s radical refiguring is mirrored in The Tracker Chronicles, particularly in its 
assignment of subjective, emotional labels, as part of a supposedly objective 
surveillance process. 

We can trace the objectifying urge The Tracker Chronicles plays on back to the 
enlightenment, to the invention of the microscope and telescope, turning everything 
on earth, and what was then slowly ceasing to be called ‘heaven’, into a resource. As 
Adorno and Horkheimer pointed out in Dialectic of Enlightenment (1944), everything 
within the scope of this process is instrumentalised: subject peoples; raw materials; 
land and property. 

But there is more to this work than concerns over capitalism and surveillance. It 
cannot be fully described as ‘dystopian’ because it has a sense of humour in the 
dadaist lineage. Like dada though, it can never be utopian either. The Tracker 
Chronicles is Martin Kippenberger’s The Happy End of Franz Kafka’s ‘Amerika’, 
accessed through his Syros Metro entrance into a future far beyond it. 

Ultimately, the internal contradictions The Tracker Chronicles puts pressure on make 
it a dialectical piece, and here I reach the final entwined concept: A tracker is 
someone who can guide in the wilderness, read signs and sense warnings.  



Simon Ford and Colin Lloyd are also trackers in this sense, able to provide a 
relatively open space in which we might begin to grasp some of the roots and 
symptoms of our anomie, and at least try to leave through a different door. 
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